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Abstract
Regardless of the quality of the translation of the
literary text, translation experts recommend that the
translation should be close to the source text. But it is
not possible to adopt this idea completely. The most
difficult thing in the process of translation is to decide
whether the translation should be closer to the source
text or to the target language, and this decision is not
conscious or arbitrary but depends on the nature of the
text. Often in the translation, there is a mixture of these
two trends that somewhere the translation seems to be
closer to the source text and somewhere closer to the
target language. American translation expert Lawrence
Venuti has described these two trends as necessary to
maintain a balance in translation. In this regard, Venuti
proposed the theory of domestication and foreignization
under which various suggestions have been made to
balance the translation. Venuti applied his theories to
translated texts of American literature but also
developed some applied theories in the light of which
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the balance of translated literature of other languages
can also be determined. In this paper, in the light of
these ideas, the study of an English translation of the
famous Urdu fiction writer Saadat Hasan Manto's short
story "Hatak" is envisioned. The translation of this short
story is the collective effort of Matt Reeck and Aftab
Ahmad.
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“Translation is a process that involves looking for
similarities between languages and cultures—
particularly similar messages and formal techniques—
but it does this only because it is constantly
confronting dissimilarities.” (1)
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“At a short distance from the photos—I mean, just as
you entered the room and in the corner on the left—
there was a brightly coloured picture of Ganesha that
she had probably ripped off a bolt of cloth and framed,
and both fresh and withered flowers hung over its
frame. In that incredibly oily niche, she kept a cup of
lamp oil, and to its side was a small lamp, its flame
standing erect like a flick of paint on a devotee’s
forehead in the room’s torpid air. Burnt-out stumps of
incense soiled the niche.” (3)
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“Her pimp, Ram Lal, had told her how to keep her
money from Madho. When he heard that Madho came
from Pune to sleep with her, he said, ‘How long have
you been seeing this bastard? What a strange love
affair!” (5)
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“The first time she had seen those lines, they reminded
her of the lines her mangy dog made in the ground,
pawing out of frustration whenever a bitch passed,
ignoring him as she worried over her puppy.” (7)
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“‘Love’. What a beautiful word! She wanted to smear
it all over her body and massage it into her pores. She
wanted to abandon herself to love. If love were a jar,
she would press herself through its opening and close
the lid above her. When she really wanted to make
love, it didn’t matter which man it was. She would
take any man, sit him on her lap, pat his head, and sing
a lullaby to put him to sleep.” (9)
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“When Madho came from Pune to ‘poke’ her, as
Ram Lal liked to put it, she handed over ten or
fifteen rupees although she did this only because
she had a crush on him.” (11)
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“Madho was really good. Everything he said was
irreproachable. How incisively he had scolded her!
She began to feel she really needed him and that was
how their relationship began.” (13)
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"‘Are you dead or what?’ he asked, furiously. ‘I’ve
been standing here knocking myself silly. Where were

you?’ Then he lowered his voice and asked, ‘Is anyone
inside?’"(15)
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“Ram Lal’s mouth began to water. ‘If there’s any left,
hand it over! | want some t00’.”(17)
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“Saugandhi lifted up the edge of her sari in her hand
and stepped up to the car’s door as the man shone a
flashlight on her. The light dazzled Saugandhi’s sleepy
eyes. But then she heard the click of a button, the light
went out, and the man said, “Yuhkk!’ Instantly, the
engine jumped to life and the car took off down the
alley.” (19)
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““Yuhkk!” What could this ‘yuhkk’ mean? 1) ‘What a
joke! This girl’s so ugly even her mother can’t bear
looking at her.” 2) ‘I wouldn’t let this bitch shine my
shoes.” 3) ‘Ram Lal, where did you unearth this
specimen?’ 4) ‘Ram Lal, you went out of your way to

praise this girl? Ten rupees for this? A cow’s asshole
would be better.”” (21)
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“Madho got up from the chair and sat next to
Saugandhi. ‘And I dreamt about you at exactly two
o’clock. You were standing next to me in this very
sari. What were you holding—what was it? Oh, yes,
you were holding a little bag full of money. You gave
this bag to me and said, “Madho, what’re you
worrying about? Take this bag. My money’s your
money, right?” Saugandhi, I swear, I got up
immediately, bought a ticket and came here. What
should I say? I'm in a lot of trouble! Out of the blue,
someone filed a police report against me. If | give the
inspector twenty rupees, he’ll let me go. Aren’t you
tired? Lie down, and I’ll massage your feet. If you’re

not used to walking, you’re sure to get tired. Here, put
your feet next to me and lie down.” (23)
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“Saugandhi slowly approached him. ‘You didn’t like
that photo?’ she repeated. “Why would you—is there
anything likeable about you? You and your circus
nose, you and your hairy forehead, you and your
donkey nostrils, you and your twisted ears, you and
your bad breath, you and your dirty body? You didn’t
like your photo? Yuhkk! It hid all of your blemishes.
You know, these days you’re supposed to be proud of
your flaws!’”(25)
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“Saugandhi suddenly felt the frightening stillness that
surrounded her, something she had never before felt. It
seemed as though a train full of passengers had
emptied station by station and now stood desolate
beneath the last tin awning. It was a painful
hollowness. Saugandhi tried to dispel this feeling, but
she couldn’t. All at once a rush of thoughts passed
through her mind, but it was as though her mind were
a strainer and all her thoughts caught inside it. For
quite a while she stayed in the cane chair, but even
after thinking things over, she couldn’t find any way
to soothe herself, so she picked up her mangy dog, put

him on one side of her wide teak bed, lay down next to
him and immediately fell asleep.”(27)
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(1) Lawrence Venuti, The Translator’s Invisibility, (Taylor &
Francis E library, 2004),319.
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(3) Matt Reeck & Aftab Ahmed (Translators), Mombay Stories:
Saadat Hassan Manto, (New York: Vintage Books, 2012), 40.
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(5) Matt Reeck & Aftab Ahmed, Mombay Stories: Saadat Hassan
Manto, 40
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(7) Matt Reeck & Aftab Ahmed, Mombay Stories: Saadat Hassan
Manto, 42
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(9) Matt Reeck & Aftab Ahmed, Mombay Stories: Saadat Hassan
Manto, 43
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Mombay Stories: Saadat Hassan
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Mombay Stories: Saadat Hassan
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Mombay Stories: Saadat Hassan

§es=9+7 L), iy 5 (IA)
Mombay Stories: Saadat Hassan
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Mombay Stories: Saadat Hassan
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Mombay Stories: Saadat Hassan
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Mombay Stories: Saadat Hassan
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Mombay Stories: Saadat Hassan
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