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PECULIARITIES OF POETIC GENRE OF HAITKU

Muhammad Fakhar-ul-Haq Noori, PhD
Dean Faculty of Oriental Learning
Principal Punjab University Oriental College, Lahore

Abstract

Haiku is one of the old kinds of Japanese poetry. It comprises
countless topics and expressions related to nature and its
phenomena and specific cultural elements of Japan. This kind of
poetry is also very unique in terms of form. It consists of three
unrhymed lines based on five, seven and five syllables
respectively. In Urdu, technical requirements and characteristics
of this kand of poetry have not been understood properly. This
article is an effort for understanding of this form of poetry.
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"It s not easy to know where to begin the history

of haiku, the poetry of the seasons. Perhaps it

should be with the creation of the world, when the

morning stars sang together."(2)
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- Birds - Eating and Food

- Feelings and the Human Condition - Flowers

- Fragmences - lhsects and Ammals
- TheMoon and Moon Light - Mountams

- People at Work - Beverence and Shrines / Temples
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- Scenes - Special Occasions

- Travel and Travelers - Treesand Plants

- Water, Faimn_ Frost - Wind

- Beaches Lakes_ Rivers and the Ocean - The Season andthe Weather
- Boats - Children

- Clouds - Cottages Homes and Inns

- The Sun and Sunlizht - Water and Snow

- Cittes and Towns - Fields and Scarecrows

- hMiscelaneous
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"Haiku, unrhymed Japanese poetic form consisting of

17 syllables arranged in three lines of 5, 7, and 3

syllables respectively. The term haiku is derived from

the first element of the word haitkai (2 humorous form

of renga. or hnked-verse poem) and the second

element of the wordhokku (the mitial stanza of a

renga). The hokku which set the tone of a renga, had

to mention in its three lines such subjects as the

season, time of day, and the dominant features of the
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landscape. making it almost an independent poem. The
hokku (often interchangeably called haikai) became
known as the haiku late m the 19th century, when it
was entirely divested of its original function of

opening a sequence of verse; today even the earlier
hoklu are usually called haiku.

Originally, the haiku form was restricted i subject
matter to an objective description of nature suggestive
of one of the seasons, evoking a defmite, though
unstated. emotional response. The form gained
distinction in the 17th centmry, during the Tokugawa
period, when the great master Basho elevated the
hoklm, as it was then known, to a highly refined and
conscious art. Haiku has since remained the most
popular form in Japanese poetry. Later its subject
range was broadened. but it remained an art of
expressing much and suggesting more i the fewest
possible words. Other outstanding hailku masters were
Buson mn the 18th century, Issa m the late 18th and
early 19th centuries, Masaoka Shiki in the later 19th

century. and Takahama Kyoshi and Kawahigashi
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Hekigoto i the late 19th and early 20th centuries. At
the turn of the 21st century there were said to be a
million Japanese who composed haiku under the
guidance of a teacher.

A poem written in the hatku form or a modification of
it m a language other than Japanese is also called a
haiku. In Enghsh the haiku composed by the Imagists
were especially influential during the early 20th
century. The form's popularity beyond Japan expanded
significantly after World War IL and today haiku are
written i a wide range of languages."(5)
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"Haiku, unlike Tanka practiced by court people,
was born among the common people, and has been
developed and supported by them until today. We
find in halkm nothing too sublime or too refined

that people in general do not understand. This
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homey featmre of haikm may explain its popularty
among the people in the world."(6)
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"Another reason for its popularity may be haiku's
close relabon to natme. A season word, which is
indispensable in haikm, is closely related with the
temporal as well as spatial existence of nature.
Nature is always enjoved, relied upon and revered
through that word i haiku. In today's world where
the preservation of nature has become a great
concern of the people, hailm may represent a new
aspect as to the way we coexist with nature "(7)
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"The Romantics also sang of nature, but their
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nature was often too personal and too sublme for
ordinary people to share the same feelings with
them The Romantic Movement failed to win the
support of the people in general after all and its
mfluence remains in the West only as a cultural
hentage. Haiku, on the other hand, is not only read
but is still practised by the present people i the
world."(&)
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'But wherever haikm are composed. the problem of the

form must arise. Europeans and Americans have to

decide whether their haiku are to be in rhyming
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couplets or triplets. alliterative verse, free verse, what
some rude people call 'a dribble of prose’. or in five,
seven, five syllables as in Japanese As far as the last is
concerned, a strict adherence to 5.7.5 syllables m
English has produced some odd translations of
Japanese haiku' (Volume Two. P_349)
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