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PARA- LINGUISTIC SIGNIFIERS OF
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Muhammad Rauf, PhD
Assistant Professor of Urduo
Govt. P/G College Samanabad, Faisalabad

Abstract

Urdu ghazal having been equipped with its diverse
expressive devices is known as sinf-e-hazarshewa. Thereis a
unique technique in this genre for the expression of thoughts
and feelngs by exploting non-hnguistic signifiers instead of
words and phrases.This method of acquisifion and
expression of thoughts and feelings through signal-based
communication mode 15 an old technique of our linguistic
system. Moreover, such para-linguistic communication
methodology, being closed to nature is proving out to be
more effective and eloquent than traditional expressive
devices. In the wake of this old expressive system, an
organized poetics exist just like the traditional modes of our
linguistic expressions. In Urdu, such unique method of
expressions still exists in today's ghazal The article
discusses the ideological and applied aspect of this parficular
mode of expression.
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"For structuralists, any thing that people do or use to

communicate information(of any type)to others, is a

sign"(3)
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