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ANNEMARIE SCHIMMEL: A GREAT ORIENTALIST

Sohall Mumiaz Khan
Assistant Professor of Urdu
Govt Dayal Singh College, Lahore

Abstract

Annemarie Schimmel is one of the great Orientalists of
20th century. She was a learned scholar and was fluent in
many eastern and western languages. She travelled around
the globe to conduct research and deliver lectures mainly
on the Sufi tradibon of Islam. She worked throughout her
life to bridge intellectual gap between the East and the
West. The paper covers the interests of this world
renowned Orientalist chiefly concerned to her all her life.
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Nevertheless, I beleve that the phenomenological

approach is well suited to a better understanding of Islam,

especially the Model which Friednich Heiler developed mn

his comprehensive study Erschemunfsformen und Wesen
der Religion (Stuttgart 1961) . on whose structure I have
modelled this book.(r)
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It was Annemarie Schimjm;l’s great strength and at the

same time her great weakness that she never regarded the

Omnent soberly, but always wviewed 1t mstead with loving

mfatuation, an infamation based on an idealized rather
than a real Orient ()
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Smee Ghahb stands m a hne with Bedil, Nasir Ali, and the

Delli tradition of poetry and to a cerfamn extent, mysticism,

it is small wonder that he has taken up the Hallajian

imagery to apply it in a most ingenious way. The idea that

the lover must delight in his afflicions constitutes one of
his main topics. By means of an expression employed
frequently by the folk poets, he speaks of the goblet of
Mansur -a word which reminds the reader of intoxication”
by the wine of love, and he knows that to speak the
truth-or to utter the word haqq. Divine Truth -will
indispensably lead man to the gallows___(™)
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